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2 DECEMBER 2022

1Tam Learn Hokkien via lllustrations by Kuan Eng
] B R E R AN T
/] HFHER

2pm Traditional Puppetry by Nan Chiau Primary School
BEMBE CEEETY
/] EEfFNE

Time flashes by, bringing rapid changes to the world. Things of NEW roll in like a tidal
wave. Traditions peddle hard, frapping water to keep afloat. What will their fate
be like? In this short skit, the Primary 4 students from Nan Chiau Primary School will
present a play-within-a-play, using puppets that are based on the tfraditional
Chinese Hand puppefts. Together with veteran puppeteer Tan Beng Tian, they will
conduct a hands-on interactive sharing of this ancient art form.
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2:30pm

Hokkien Song Performance and Tongue Twister by Singapore Hokkien Huay Kuan
(SHHK) Cultural Academy After School Care and SHHK Arts & Cultural Troupe
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3pm

Wushu by Tao Nan School
BAFTR
/] EREER

1. Wu Zu Quan

Wu Zu Quan had the longest history and is one of the most widely spread martial
arts in Fujian Province. Besides Quanzhou, Fuzhou, Zhangzhou and Xiamen, it has
also spread to the South-East Asian countries like Singapore, Malaysia, Philippines
and Indonesia, by our early forefathers who had immigrated to the regions. The
name “Wu Zu" or five ancestors refers to a combination of five types of martial arts
that were practised in Fujian Province. They are namely “Tai Zu” (Founder of the
Song Dynasty), “Da Zun” (Bodhidharma), “Luo Han” (Arhhat), “Xing Zhe" (ltinerant
Monk) and “Bai He" (White Crane).




The characteristics of “Wu Zu Quan” are steady and stable foot works, a variety of
sfrong and powerful hand fechniques. It emphasises simple yet practical
movements. It has a special skill that shake and vibrate the core to exert the power
of the full body.

2. Double Dagger

Double dagger is a kind of ultimately short weapon. It can be used in a single unit
or in pairs. The movements of dagger are normally agile and sharp, which
incorporate with kicks, jumps and foot works. They are mainly use in close combat.

3. Butterfly Broadsword

Butterfly broadsword is a kind of special short weapon found in the Southern style
of Wushu. It comes in pairs and mostly use for close combat. The main techniques
are thrust, hack, chop, slice, parry, lock, reverse slice and thrust.

4, "Qi Mei Gun” (Eyebrow height Cudgel)

The Cudgel is regarded as the ancestor of all weapons. It is often used either to
aftack the opponent or to guard oneself. The main techniques are thrust, smash,
flick, circling, parry, and block.

5. Nan Quan (Southern Fist)

Nan Quan is a collective name for all martial arts that were practised in Southern
China. Its characteristics are robust and powerful, a variety of comprehensive
hand techniques and steady and stable footworks. The exertion of power is often
accompanied with a shout to elevate the mightiness.

6. Broadsword

Broadsword is called the “General of all weapons” It is a very commonly used short
weapon. The main techniques are hack, chop, thrust, upper cut and parry. It has
also a special fechniques call “Twinning and wrapping”.

7. Chang Quan

Chang Quan is a collective name for all martial arts that are practised in Northern
China. Its characteristic movements are open and extended, speedy and
powerful. It emphasises a lot on kicks and jumps.
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3:20pm

Guzheng and Art of Tea-making by Singapore Ann Kway Association
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The Guzheng piece "The General's Command' can be divided into four sections.
The first section uses a large number of finger-shaking and left-hand playing
techniques to show the sounds of the war drums and war horns, creating a tense
and mysterious melody; the second section uses exaggerated chants and sliding
techniques of the left hand, to draw the image of a wise and brave general; the
third section uses the "“Fast Four Points” technique to illustrate the scene of the rapid
advances of the soldiers in information; the fourth section depicts the scene of the
two armies facing each other, slaying on the bafttlefield, and lastly, the scene of




returning to the camp with victory. The whole piece is completedin asingle breath,
with a fight and measured rhythm, and the music is full of momentum.

The Guzheng piece "The General's Command" can be divided intfo four sections.
The first section uses a large number of finger-shaking and left-hand playing
techniques fo show the sounds of the war drums and war horns, creating a tense
and mysterious melody; the second section uses exaggerated chants and sliding
techniques of the left hand, to draw the image of a wise and brave general; the
third section uses the “Fast Four Points” technique to illustrate the scene of the rapid
advances of the soldiers in information; the fourth section depicts the scene of the
two armies facing each other, slaying on the battlefield, and lastly, the scene of
returning to the camp with victory. The whole piece is completed in a single breath,
with a tight and measured rhythm, and the music is full of momentum.
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Spring Sprouts HH

The contrast of the music from weak to strong, shows the dawn of spring morning.
The guzheng then brings in the slow melody by imitating the sounds of the flowing
water, depicting the scenery of spring.
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Battling Against Typhoon & X,

The tune is majestic, with distinctive musical images, tense and intense in the fast
passages, beautiful and lyrical in the slow passages. The whole piece successfully
portrays the fearless spirit of the dock workers and their heroic spirit that overwhelms
all difficulties.
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4:10pm

Heng San Teng Exhibition Seminar

CEAEMBELTY JHE

The Heng San Teng Temple was established back in 1828, serving as an important
cemetery temple providing both funeral and memorial services for the Fujian
immigrants residing in Nanyang. In 1992, the temple was besieged by fire, reducing
the cultural site to a burnt plot of land. The seminar traces the history and




happenings of Heng San Teng Temple over the centuries and dives deep into the
history and the footprints of the three remaining cultural relics. The talk also explores
the situation of Hokkien immigrants back then and the sort of significance the
temple holds for different generations. Beyond the discussions on the artefacts, the
two guest speakers, Mr Tan Kian Choon (SHHK Honorary Council Member) and Dr
Hue Guan Thye from NUS Department of Chinese Studies, will share insights on the
history of the temple. Through the lenses of the three relics, the seminar hopes to
open conversations on the 1992 tfragedy and the challenges faced in cultural
preservation in the present day.
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7:30pm | IBKIRSE
// Lim Tay Peng

‘Lim Tay Peng’ is a Singapore Music Trio consisting of lead singers Aaron Matfthew
Lim and Tay Sia Yeun, and composer pianist Peng Chi Sheng. The group’s quirky
name is a combination of their surnames, and is also a wordplay on the Hokkien
dialect translation for ‘Drink Iced Tea’!

In the year 2007, Chi Sheng and Aaron co-Infune Music, a local music and singing
school, embarking on their music entrepreneurial journey. Subsequently in 2016,
together with the recommendation of famous local arranger Terence Teo, they
successfully proposed local singer Sia Yeun to compete on the China Talent
Competition: ‘Sound of my Dream’. This gave Sia Yeun the rare opportunity to PK
with Singaporean superstar JJ Lin on the international arena! Since then, Aaron,
Chi Sheng and Sia Yeun have been performing regularly and have gradually been
gaining fans through their entertaining banter and earnest singing.

Lim Tay Peng strives to inject LOCAL flavour in their originals and performances.
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A SIESAER: Aaron Matthew Lim #&{F3889 Lim, Tay Sia Yeun XEEZH Tay,
Peng Chi Sheng B2 R Peng. Lim Tay Peng %ZERIE <BKIHZEy !
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Liu Wen Pei is a creative currently based in Gadigal Land (Sydney, Australia). The
19 year-old Singaporean, who also goes by Laura in her artistic practice, started
writing music in Mandarin as a student at CHIJ St Nicholas Girls’ School (Secondary).
Having won a student songwriting competition in Secondary 3, and embarking on
a journey of learning about her roots and ancestry, she was further motivated to
write in her mother fongue, the Hokkien dialect. She has since released 2 Hokkien
singles, 3 A (Loved One) and ¥& (For Grandma) that were written for her late

maternal grandfather and grandmother respectively. The story behind % A (Loved
One), in particular, was published by the local Chinese papers, Lianhe Zaobao, as




a way to celebrate its release on Spotify and encourage Singaporean youth to
engage in and reclaim the lost histories of their mother tongue.
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8:15pm | BER. RE. BEaWOSHEZHA
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Hong Shao Xuan is recognised as one of Singapore’s pioneer Xinyao singer. He is
renowned for his charismatic charm, pristine crystal —clear vocals and meticulous
to detail. Hong's journey in the local music scene began in the 1985 Asia Pacific
Popular Song writing Contest, whereby he performed “The Lonely Heart of the
Universe”, one of the final entries. Thereafter, Hong was signed under Ocean
Butterflies Production as a recording artiste, collaborating with composers such as
Billy Koh, Li Fei Hui and Liang Wen Fu. Some of his most popular songs includes: £

HNEE, MREBRIRFF, OFRE, FAMNRE—iKkAE. In addition to local compositions,

Hong also became the first Xinyao singer to record an album of Mandarin classic
in 2007.
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11Tam Learn Hokkien via lllustrations by Kuan Eng
] B R E R AN T
/] FHER

2pm Putian Folk Instrument Perfformance and Mazu traditional costume showcase by
Singapore Putian Association
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2:45pm

Foochow Folklore Performance by Singapore Foochow Association
ENRIER/NA
/ BHEIE

3:05pm

Hokkien Song Performance by Singapore Amoy Association
CRERY BRHRE
/[ B AE

3:15pm

Tang and Song Poetry Recital in Hokkien by Ho San Kong Hoey
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// 5I'<LJJ VAP

E=E NI BE%ﬁEEEE 3l =72
=R
Asas,a@sm ﬁfiﬁ%@ﬂjﬁ.
KERMVEH, :
RESHEHAR, e :

etz DA i

Hokkien is a common dialect in southern Fujian. In modern times, due to various
reasons, Hokkien people confinued to migrate overseas. Today, in Taiwan and
many Southeast Asian countries, such as Philippine, Indonesia, Malaysia and
Singapore, Hokkien is very popular and widely used. Many Chinese linguists believe




that Hokkien can be regarded as a living fossil of ancient Chinese language.
Because among so many Chinese dialects, Hokkien has retained the most
vocabulary of ancient Chinese language. There are records in history that many
wars were friggered by the invasion of nomadic peoples in the north, mainly Hu
people. In order to avoid the war, many Han people began to migrate to the
south. Some migrated to the Fujian areal Among the many migrations, the scale
of migration was the largest during the Tang and Song dynasties (618-207 AD). The
Official language of the Tang Dynasty was also brought into the southern Fujian
area. These ancient Chinese, Heluo language, and Tang Dynasty Official
language were also incorporated into the dialects of southern Fujian. As Fujian's
geographical environment is mostly mountainous, traffic is difficult. The Han
Chinese who moved here were also virtually isolated. As a result of the long-term
isolation from the Han people in other places, these ancient Chinese, Heluo and
Tang Dynasty Official language have been well preserved. However, the
language of the Han people who stayed in the north, because they lived with the
Hu people for a long time, mixed with the language of the Hu people, and then
developed a language which was further away from the ancient Chinese
language, which is the current mandarin used as common language in China.

When China reached the Tang Dynasty, it was another peak in history, with strong
national strength, prosperous economy and thriving culture. Especially in poetry
works, many great poets are emerging, Li Bai, Du Fu, Bai Juyi, etc. are all well-known
great poets during the time. They produced many famous poetries af that time.
Today you will find that many Tang poems, if you read them in Hokkien, It will be
more rhymed and more charming than to be read by Mandarin or other dialects.
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3:45pm

Sketch Comedy by Singapore Eng Choon Hway Kuan
TEB NG
/] RERIE

3:55pm

Traditional Chinese Opera Showcase by Singapore Hui Ann Association
FELGER H 7~3E
/| BRAE

Through the oppreaohon of traditional operas, watching live performances of
Fujion opera and interactive learning of opera moves on stage, the public can
experience the charm of operas, attain knowledge of the origin, performance
characteristics and future prospects of Fujian opera in Singapore. This will deepen
understanding of traditional Chinese cultural and educational values, which in furn
further promote fraditional opera arts.

While scholar Cheng San was escorting his brother and sister-in-law to Guangnan
from Quanzhou, he happened to meet Wu Niang, who is a girl from a prominent
family during a Lantern Festival while passing by Guangdong Chaozhou. They
quickly fall in love. Cheng San then returns to Chaozhou, and disguises himself as a
mirror craftsman to get to be close with Wu Niang. Cheng San purposely breaks a
mirror so that he can use repayment as an excuse to become a servant in the
family. Even though Cheng San entered the family, he rarely had the chance to
meet Wu Niang. So as fime passes, Cheng San had suffered much hardship, as he
still could not get Wu Niang's commitment and not knowing her dilemma, he
decided to return home. However, a fellow maid Yi Chun hears about this and
succeeded in holding Cheng San back. With her help, both Cheng San and Wu
Niang managed to elope back to Quanzhou.
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4:40pm |Song Performance by Jeremiah Soh
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/] FREGIE

An active culture enthusiast who always interests audiences' attention. He's best
known for hosting weddings and grassroots events and guest star on radio show.
Jere and team (The Star Dancers) will dazzle audiences young and old, through

two Hokkien pop song: &I & A&,
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7:30pm | Bk
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11am & |Learn Hokkien via lllustrations by Kuan Eng
12:30pm | M BefRE L A HI{E
/] FHER

1:45pm | Modern Puppetry by Nan Chiau High School
Lk Py
/] EfFERE

The Legend of White Snake (Hokkien Puppetry)

Bai Suzhen, a white snake spirit, married the scholar Xu Xian and settled down in a
small village. They opened a medicine shop and Bai Suzhen helped fo cure many
villagers with her magic. Soon they earned the respect of the villagers.

Little did they know, Fahai, the Taoist monk from Jin Shan Temple, was unhappy
with Bai Suzhen. He tried to break up Bai Suzhen and Xu Xian with his magical tricks,
resulting in a battle between him and Bai Suzhen.
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2:15pm

Hokkien Language Seminar by Chin Kang Huay Kuan
CEFIETRERY PHEE
/] BIKIE

“Hokkien Language: Elegance and Interest” shares the elegance of Hokkien, a
living fossil of ancient Chinese, as well as the humour and wisdom of the working
people's life language.
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